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his is a zine too. Don't you dare question that! There are at least 11 printed copies of the 
first issue in existence! That's true underground, man! 


But since I prefer availabilty over my general laziness, being a cheapskate and keeping the printing 
numbers low while calling it "true", the existence of this zine as a PDF as it's most important way of 
distribution remains. 


Spectrum of Circles # 1, December 2023: Aedes, Itsesaastutus, Kova Totuus, Morbific. 

Ajatuksen Valo # 19, December 2023: Sonic Poison, Exit Condition, Loppusijoitus. In Finnish only! 
(Ajatuksen Valo # 19 is the only Ajatuksen Valo that's been issued as a PDF, the 
previous 18 issues were printed. I do have some older issues, but I need to Pl ayli gt 


check availability. Costs might be high, but the zine prices are low. Use 
Tawastian Tower Productions email for inquiries. 
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Taditorial 


A nd here we go again... 


I always knew that I'm going to make this second issue rather soon after 
the first one, but this is ridiculous. First Spectrum of Circles has been out 
merely for a few weeks, and we have a second issue already? Now 
someone might think of me as a workaholic, but that certainly isn't the 
case here, although I started doing the second issue when the first issue 
was't even finished yet. This is how I rolled with Ajatuksen Valo; I had 
multiple issues in the making simultaneously. That could sound grinding, 
but I guess I was never comfortable with idea of doing one thing, finishing 
it, doing nothing after that, staring at the blank file and starting all over 
again from the scratch after a while. 


While I was doing the first issue I listed a handful of zines as inspiring, 
them being Open Wound, Martial Art and Nihilistic Holocaust newsletter. 
After that I've read a lot of zines, with Sinistrous Waves and Tainted 
Bloodletting Dogma being in the "honorable mentions” sector, but if I had 
to pick just two zines, they would be Voices from the Darkside and Mountza. The early 90s issues Voices from the 
Darkside have inspired me in the past too, but I didn't really had time to really dive into issues 4-6 of Mountza until very 
recently. That's a juggernaut of a zine, with interviews ranging from Violent Reaction to Darkthrone and from Dead 
Congregation to Feral Ward and La Vida Es Un Mus. Goodness, got to love that attitude! That was something I wanted 
for Spectrum of Circles as well! 


That was the mindset I had when I started making this second issue. I ended up having twelve interviews planned for it, 
and I sent all the questions to bands simultaneously. However, then I received some feedback about the zine; four 
people out of four thought it would be a better idea to release a shorter PDFs, even though it would mean there would 
be more of them. A mammoth of 52 pages or more would be a bit too much as a PDF. That made sense, and since the 
objective of this zine was to make zinemaking easy and fun again, it made even more sense. After all, large zines was the 
thing I was doing before my burnout, and making shorter ones also grants you more liberties to craft each issue the way 
you like. It hadn't occurred to me that lowering the expectations towards yourself doesn't mean you have to lower your 
standards, too. So, plans changed, again. 


Although I didn't spend more than a month and a half realizing the first issue and somewhat similar amount of time with 
this one, there was at least some kind of progress and I think Spectrum of Circles actually improved in a lot of ways. It's 
a lot easier to improve something that already exists rather than create something out of nowhere. Most of the 
improvements are small, but at least now there's even some basic necessicities, such as a playlist and picture of the 
editor on the editorial page. That's me compiling interview questions for Sonic Poison while consuming a box of 
vihreita kuulia (nowhere in sight) and watching Hannu Karpo Christmas special. 


Since Gorekaust and Lahd6n Aika both have strong ties to Riihimaki and the bands are featured in this zine in the order 
they have sent their replies, this second one became a Riihimaki theme issue by accident. Also Jussi was the first to 
answer to Hekatoxen interview, and Sonic Poison interview as well. The latter was fun to make, and it was included 
here without thinking too much of it; it was realized in a matter of three days. That also makes this a Jussi theme 
number as well, since he replied to two of the interviews here. That wasn't intentional in any way, but then again, what 
is? There needs to be a certain level of discipline, a sense of direction and plans, but equal amounts of easiness, 
randomness and ability to let this creation compose itself. And luck. That said, even I am not certain what the next issue 
holds. That's some future for you. 


December 2023 


Ps. As I'm writing this editorial, there is at least a dozen copies printed of the first issue, all by yours truly. Imprimatur, 
ergo sum. The main distribution channel is still a PDF format, so the distribution isn't dependant on my laziness to 
attend shows or visit the post office How to keep track of the previous issues? There is a list on the previous page, but 
another solution is on the negotiation table. 


Horrific and gorvkaustic 
visions of... 


|S eta has always been more important town in the Finnish punk/metal underground than it's 
usually given credit. Of course, ghouls like Anita Hirvonen, Janne Kataja and Aku Hirviniemi roam 
it’s streets, but Riihimaki is also the home for Endstand, and more recently Rithimaki Hardcore collective 


organizing Riihimaki Hardcore fests and other gigs. Also one of the few Darkthrone shows in existence 
took place in Riihimaki. 


Back then the extreme metal underground shows were organized at local youth centers, sports halls or 
other public places where you can witness similar shows only on a rare occasion. The organizers 
themselves were barely in their 20s. This is where we fast-forward 30-or-so years; the music itself is alive 
and well, but the people playing death metal can be still in their 20s. After all, the scene didn’t die out, and 
as of 2024 we have seen a surge of new death metal groups, but mainly from the capital region. Riihimaki is 


on the edge, just barely on the other side of the Uusimaa border, but the waves of blood and intestines have 
hit this town as well. May I present you: 


q,? 


An > 


Yeah, that's a dumb spot to place a headline. Nevertheless, I caught a glimpse of these guys when they were 
performing at Puska Festival in Helsinki. After the show I stormed to the front (when it comes to the show 
itself, I was far away, safe from harm) to get my copy of their CD. Afterwards I exchanged a couple of words 
with them, me being the old geezer spouting the ”wow you guys were great” in all honestely and sincerety I 
was capable of at the time. Mind you, I was sober (like always). Anyway, here's the interview. 


H ello! How are you doing? 


Everything's cool, I've been cooking some new Gorekaust 
shit lately once again and sleeping alot. Nothing special 
really. 


Can you shed us some light on Gorekaust history? 
When the band was formed, by whom and why? 


Gorekaust was officially formed in the fall of 2020 by me 
and my friend Samu. We had met the previous year in 
vocational school, and had already formed multiple not- 
so-serious bands during that short time period. One day 
we were just jamming at our school's recording studio, 
and decided that it was time to finally form a band that 
would actually write songs instead of just improvising 
some stupid noise all the time. This project rather quickly 
became Gorekaust, and shortly after we also recruited a 
second guitarist. 


I don't usually ask about the band names, but what 
the hell is Gorekaust? Holocaust with the extra gore 
and the letter K, or the extreme version of Kaustinen 
music festival? (Sorry, couldn't pass the chance.) 


Before we even had really written any songs, we had 
already started brainstorming name ideas for the band. 
We wanted to stand out from the crowd, but at the same 
time did not want to take ourselves too seriously, so me 
and Samu were just coming up with the most over-the- 
top band names that we could possibly think of. 
Eventually after enjoying a couple of beers, one of us 
(can't really remember which one of us it was haha) just 
shouted out "Now I got it! GOREKAUST!" We laughed at 
the idea for a while, and decided that it was the perfect 
name for our band. So the name doesn't really have any 
other meaning than just sounding kinda cool and being 
kinda funny. We also completely deny any connection to 
the Kaustinen music festival!!! 


Iso, the K-letter is actually kinda important: When we 
came up with the name, we liked the sound of it when 
pronounced phonetically, as you normally would do with 
a Finnish word ("go-re-kaust"). However, it dawned to us 
that not all languages are spoken phonetically, and so if it 
was spelled with a C, at face-value the correct English 
pronunciation of the name would be like "goor-cost", and 
to us it didn't sound nearly as cool. So we decided to spell 
it with a K instead, so it would at least hopefully create 
the illusion to non-Finnish speakers that it should be 
pronounced as "kaust" instead of "cost". Has this strategy 
regarding the pronunciation worked out? Not really, but 
whatever. 


How’d you describe the sound of Gorekaust? What 
are your primary influences? I see the old Finnish 
death metal might be number one, considering you 
ent have to search for nods farther than your song 
titles. 


Gorekaust actually started out as more of a bestial black 
metal band, and although it quickly evolved into more 
straight-forward death metal, I think the bestial black 
metal influences can still be found in our music quite 
easily. I personally like to sometimes describe our music 
as "extreme metal" instead of just plain "death metal", as 
we've taken influences from many other metal subgenres 
as well. Of course most importantly from bestial black 
metal as already stated, but also from "regular" black 
metal, earlier melodeath, hardcore, and lately even 
progressive death metal, kind of at least. As for bands, 
personally my biggest influences in Gorekaust's music 
would be Morbid Angel, Suffocation, Death, Demilich, 
Blasphemy, and so on. 


You have been around since 2020. After that, you 


Ihave released a handful of releases, in a quite short 
time-span. Are you happy with the work you have 
done so far? 


Generally I am very happy with the material we've 
released along these couple of years, music-wise at the 
very least. To be completely honest, I do feel like that our 
production (mixing etc) has not yet quite reached the 
levels that it could/should have, and that's probably the 
biggest thing that we're currently working on improving 
for our upcoming releases. 


Gorekaust has one certain song title that's striking 
land... intriguing at the same time. Of course I'm 
talking about ”Transforming Myself into Jesus Christ 
and Then Commiting Suicide”. I don't usually throw 
questions about single tracks, but this one is an 
lexception. How did that came up? 


As any cool and edgy young extreme metal band, you 
must obviously have some kind of anti-christian themes 
incorporated into your music. We of course were no 
exception to this, as the entire "Putrefied Icon" EP dwells 
in these topics. Although we were obviously happy with 
the other songs too, we thought that none of the song 
titles really stood out from the crowd enough. So we 
started once again thinking of the most over-the-top 
ideas for a song title, but all of the basic "slaughtering 
esus Christ" and "Jesus' erectile dysfunction" type names 
felt just too bland and overused, so we had to come up 
with a new way to, well, kill Jesus. I personally had been 
quite interested in such topics as afterlife and the 
supernatural for a good while, and one evening while 
pondering about life's great mysteries it just suddenly hit 
ime: What if in order for us to kill Jesus in a brand-new 
way, I were to die, and my soul would then travel back in 
time to the period when Jesus supposedly was born, to 
then be incarnated as Jesus Christ himself, and then 
commit suicide? Practicality aside, that would certainly 
make for a great song title! I pitched the idea to the other 
members and they liked it, so we stuck with it. 


Most of the lyrics and song titles you have present 
archaic dea metal tradition. However, I sense 
some light-hearted attitude towards all that, kind of 
other side of the coin” way, while Gorekaust lyrics 
are still not about partying and Simpsons characters. 
Do you see a place for humor in death metal, which 
iis, also stuck in it's ways? 


As you've probably noticed from above, Gorekaust's 
earlier lyrical themes were quite tongue-in-cheek, and at 
the beginning we didn't take the lyrical themes very 
seriously at all. As time has passed, our lyrics have 
become somewhat more serious, as I've felt the need to 
get something actually said with the lyrics I write, instead 
of just going with anything that I happen to vomit on to a 
paper. However, humor is still strongly apart of 
Gorekaust's lyrics, and also a very useful tool to be used 
leven in more "serious" songs. Also for death metal as a 
whole, humor is definitely an important part of the genre 
in my opinion, although there is definitely a fine line 
between using humor as a lyrical tool, and being just a 
straight-up "joke band". I personally don't necessarily 
Ihave anything against the latter either, but I do 
understand that some people just find those kinds of 
bands redundant. Most of the time I do too. But on the 
other hand, perhaps somewhat paradoxically, extreme 
metal bands that take themselves too seriously are 
sometimes hard for me to personally take seriously. 
Although most of the time that's more of a question of 
attitude and not so much of the lyrical themes 
themselves, but still. 


How is it being a band in Riihimaki? Is there a scene 
ou're part of, or is just a few individuals that share 
the interest towards death metal? Does the city treat 


it's bands good? 


There isn't really a metal scene in Riihimaki that we 
would be apart of in our age group. It's just mostly us and 
our friends, and we have like 5 different bands together at 
the moment. We also do rap or something like that with 
basically the same friend circle. It's hard to say about the 
treatment of bands from the city as a whole, but the 
people who know and/or are apart of our small circles are 
of course very supportive. 


Riithimaki might never been the hotspot for anything 
apart from serving as an important railway junction 
(although in the recent years Riihimaki's importance 
in that sector has diminished), but it has always had 
it's fair share of notable and respected bands. 
Endstand, Thromdarr for an example. Riihimaki is 
also one of the few cities Darkthrone ever 
performed live. How does that affect the way you 
perceive Riihimaki? 


When I moved to Riihimaki with my mom when I was 7, 
the city itself certainly didn't inspire me that much. But as 
I grew a little older and started getting into metal and 
punk and stuff it was really cool to find out that Riihimaki 
has had some great moments in the past, such as 
Endstand and Thromdarr as you mentioned, of course 
Skepticism also. I believe that Beherit also played a gig in 
Riihimaki in the 1990s? Anyways, after learning about 
these during my adolescent "musical learning journey", it 
certainly did inspire me to start making music of my own. 


Back in the 90s (back in the age of dinosaurs when I 
wasn’t in the scene) the scene was international, but 
bands mostly local even to a point bands began to 
shatter when the distances began to affect band 
activities. Obviously that isn’t the issue today... or is 
it? Do you see yourselves as a local band, a part of 
something larger, or both of them? 


Gorekaust has nearly for it's entire history been an "inter- 
city" band, in our current lineup only me and Sampo are 


from Riihimaki, whereas Jerri and Oskari are from the 
Helsinki metropolitan area. It does certainly cause some 
difficulties due to high gas prices, public transport not 
really being any cheaper either, but we've managed so far. 
To the latter question I'd have to answer "both", as even 
though we mostly associate with the Helsinki death metal 
scene, geographically speaking we're kinda on the fence, 
if that makes any sense. 


As opposed to previous death metal waves, most of 

the new death metal bands are from Helsinki area. 
hat do you think? If this current death metal wave 

really is Helsinki based, what might have caused it? 


Social media and streaming platforms probably play a 
pretty big role in this. When compared to the 90s, 
without social media the circles have operated on a "if 
lyou know you know" basis, and for some reason it just 
didn't take off in the Helsinki area that much I guess. 
Nowadays tho I find it logical that the Helsinki area has a 
bigger death metal scene, simply because it's easier for 
young people to find this kind of music nowadays and, 
well, alot of people live in Helsinki. 


ou guys are young. Well, that sounded boomer as 
hell, but it's the fact. Has your age given you any 
advantages or aroused interest that has helped you 
thus far? And on the contrary, have you encountered 
any hardships or even prejudice because of it? 


Our age has most definitely brought attention to our 
band, that attention luckily mostly being positive. I've 
noticed this age thing perhaps being a bigger thing/selling 
point on the international scale than in Finland, though I 
suppose that is to be expected with new young Finnish 
bands popping up constantly nowadays. 


If given a possibility, would you live in the early 90s, 

here you'd have then-new death metal scene with 
the classic bands emerging, tapetrading network and 
plenty of stamps, but the scene dying almost as fast 
las it got it's start? Or in the present-day, where you 


still have all the music available, new bands, but 
many of the classic bands being still playing shows 
and releasing new music, the Internet and almost 
free access to almost everything, while the death 
metal has proven it's place among the genres? Is the 
*"I was born too late!” kind of thinking vastly 
overrated? 


The "I was born in the wrong generation" mindset is 
definitely overrated, and though I do understand where 
that kind of thinking might come from, "being there 
before it was cool", or on the contrary, "when it was cool" 
and stuff, I still don't personally really relate to it. I do 
think that it sure would be an interesting and exciting 
experience to live through the "original glorydays" of 
Finndeath, but overall I would still rather live in the 
current period of time, and be me as I am now. It's a never 
ending cycle really, another 30 years from now the future 
death metal kids will be listening to 2020s death metal 
and do the same "I was born in the wrong generation!" 
thing. And another 30 years from that and so on. I like to 
think that we're all here right now for a reason. Some very 
weird, obscure reason that we might never know, but a 
reason nevertheless. 


Your CD was published thru Tah! Records. I reckon 
it’s your own label. Can you tell us something about 
it? How important you consider the DIY aspect of 
everyting related to Gorekaust, and death metal? 


TAH! Records is indeed a diy-label run by me and my 
friend Kassu. He would probably have a more profound 
answer to this question, but to me diy represents 
authenticity and dedication to one's art, doing things you 
wanna do, the way you wanna do them, without some 
hotshot music industry assholes coming in your way and 
destroying your own artistic vision. Not that those people 
would even want Gorekaust under their wing, but you get 
the point. I think that diy is very important for any 
subculture to stay alive, death metal included. 


Do you have any other activities besides Gorekaust? 
Musical, that is, but if you play badminton, you're 
free to say so. Do you have any other musical 
ambitions or are you just death fanatics? 


My only non-musical hobby is going to the gym, so that's 


that. As kinda stated somewhere earlier, | do have a 
couple of active music projects outside of Gorekaust. 

e've been writing some crossover thrash (kinda like 
DRI, Suicidal Tendencies etc) stuff with Kassu lately. We 
also have a post-hardcore/altrock/whatever project with 
Kassu, Oskari and another friend of ours that we've been 
grinding for well over a year and a half now. We're hoping 
to get our first EP out asap, it's been recorded for a while 
now. 


This is an almost-exclusive question for you and 
Disguised Malignance, so here it is for the both of 

ou in exactly same fashion: You guys are young, and 
I'm sorry to bring that up. Anyway, as an old fuck in 
his 30s who's already halfway to his death I feel 
almost obliged to ask this, but I also remember how 
my early 20s were like and what kind of a turmoil it 

as. You know, quite many seminal Finnish death 
metal bands disbanded when the were major 
changes involved, both in the individual music taste 
and preferences, but also moving to different cities 
and breaking away from their established social 
circles. Are you afraid of the future? 


As for Gorekaust or any other musical project of mine, 
the future doesn't scare me. Even during this ~3 years of 
existence, we've already had multiple lineup changes, so 
I've gotten used to that. Even if we couldn't someday 
manage a lineup change and had to disband completely, 
well, shit happens really. On a personal level though, I 
guess you could say that the future is a somewhat scary 
thing for me. People moving away and stuff, social circles 
changing and so on. Not that I would necessarily have 
anything to be scared of, I just tend to be quite an anxious 
person. And well, deeper personal 
friendships/relationships are harder to replace than band 
memberships. 


Do you have anything else to say? 


Go listen to Gorekaust, buy our (diy) merch and come to 
our gigs and stuff. Thanks for the interview! 


GOREKAUST IS SATAN 


- 


T's members of Gorekaust could be young & 


enough to be direct offspring of these miserable 
bastards. Lahdén Aika has never been ”a number 
one” band in any Finnish scenes, but there has 
always been their dedicated flock of followers, yours 
truly included, and without much of a hassle and 
rampant media attention, the band turned 20 years 
old, with their guitarist Akseli being the sole 
founding member of the band. 


This is the second time I'm interviewing them for my 
zines (the first one was in 2013 for the seventh issue 
of Ajatuksen Valo), but since even that was 10 years 


ago, it was time to shoot some questions towards F 
their general direction once again. They are also a 


topical band, with their "Hourevuode” EP being just 
released digitally and the cassettes being on their 
way. 


Lahd6én Aika was formed in 2003, in Hyvinkda, 
Southern Finland. Under what circumstances the 
band was formed, by whom and why? Does that all 
feel distant after 20+ years? 


Akseli: Me and Nynny were in my car probably coming 
home from some gig and he said we should start a band. 
Then he asked Niko to play bass. It took a while to find a 
drummer and we had our first practice in August or 
September 2003. We were supposed to have another 
guitarist too but he didn’t show up so I sent him a message 
later that we don t need you. 


What kind of musical influences you had back then? 
If you'd try to describe the current sound of Lahd6n 


ve 
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Aika now, are there any similarities? Have those 
influences changed? 


Akseli: Before we even started, the idea was to play Bolt 
Thrower influenced crust but that never really happened. 
We just started making music and the result is what it is. 


Do you ever get back to the old stuff you made in the 
00s? What kind of feelings they elicit? For an 


, example, if you take a listen at ”’Tuomittu”, do you 


still feel it's as fresh as it was in 2007, or does it sound 
dated? 


Akseli: Tuomittu has bit faster songs probably because 


most of them were written by Niko and he always wanted fas . | 


us to play faster... 


It was our first full length so I guess it has a special place 
in my heart. Too bad it was never released on vinyl. 
Tuomittu was supposed to be a bit longer but we deleted 
one song cause it sounded like shit and we cut first 4 
minutes from one song and kept only the outro from it 
and Jani Loikas (who recorded everything from us 2003- 
2006) recorded some extra synths and guitars to it. 


Has there ever been a single purpose for Lahd6én 
Aika to exist? Has that purpose changed? You know, 
from local kids doing their thing to something a 
grown-up adult person can use as a channel to 
process one's innermost feelings, to deal with the 
world? 


Akseli: We just wanted to play at our practice space and 
occasionally record our songs. We were never meant to 
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play live. And not playing live was the only way we 
convinced Jari to join the band. But that idea got fucked 
few month after we recorded our first EP. 


The band was formed in Hyvinkaéa and even Metal 
Archives mentions Lahdon Aika's location as 
Hyvinkaéaé. Do you still consider Lahdén Aika as 
Hyvinkda-based band, although most if not all of 
your current band members live somewhere else? 
How much life in Hyvinkaa affected your overall 
sound? 


Akseli: When we started 3/4 of us lived in Hyvinkaa and 
now none of us live there. I moved out in 2007. We all live 
in different cities across southern Finland. And we've had 
our practice space in Riihimaki since 2009 so we don't 
have a connection to Hyvinkaa anymore, except family. 
Majority of Lahdén Aika's lyrics deal with 
themes, are they entirely separate or more or less a 
same thing? What is the relation between the two? 
Are the lyrics something you feel connected to on a 
personal level, or just mere observations? 


Eeli: The lyrical content is rather personal, but oftentimes 
thinly veilded with figures of speech to avoid becoming 
jtoo much of a journal. In that sense the mentioned 
"apocalypse" is definitely of a personal origin, less so a 
global one, even though you could draw certain straight 
lines to certain current events without bending the 
message too much. There is no observational angle as 
such, not anymore at least. 


I think your sound has remained relatively 
unchanged during the years, although there has 
always been progression, or evolution of sorts. Has it 
always been natural, or forced? 


Aki: 100% natural, we don't have any long term plans 
about what kind of music or how we are gonna change. It 
is what it is. 


Do you revisit your old material? If you look at the 
stuff you made, for an example, in the 2000s, would 
they fit within the frame that current is Lahdén 
Aika? Would they still fit or has too much time 
passed? 


Akseli: We re-recorded an updated version of 
*Thmisraunioita” which was the first a on our first EP. 
There are some songs that would still fit today but also 
songs I never want to play again. 


You have done split records with a number of bands. 
Out of those, I loved Burn Again the most, and I also 
loved the one with Brutopia! On the other hand, 
doing a split with Haistelijat seems rather bizarre. It 
actually looked like it even then, considering they 
came from a completely different world, music- 
wise. But if you talk about something bizarre, the 
cover art for Burn Again-split is actually... 
something. What do you think of these records, as of 
now? 


Akseli: Burn Again’s side on the LP is awesome. On our 
side the last song Voiko huomenna mennaé huonommin 
was the first longer song we ever did and maybe closest to 
the newer material. I don't like the way our side on the 
Brutopia split sounds, especially the guitars sound weird. I 
think Haistelijat split was Santeri’s (Lahd6n Aika's 
drummer at the time) idea, he knew someone from the 
band. And yeah, musically both bands were really 
different. Frogskin split was nice because both bands 
were originally from Hyvinkéaé. Me and _ Santtu 
(drummmer of Frogskin) won tickets to see Black Cobra 
and on the way to the gig we started talking about doing a 


without vocals and we felt that they were good. Nynny 


apocalypse, both global and personal. As lyrical , 


‘thought about it later I think part of me knew for a couple 


split 7" and maybe a year or two later it was released. 


Your founding member Marko ”Nynny” Nyman left 
the band a couple of years ago. How did that 
happen? When he left the band, the sound of the 
band was bound to change, as Nynny's vocals have 
been a integral part of Lahd6n Aika. What thoughts 
crossed your minds when you realized that Nynny 
wasn't going to be a member of the band anymore? 


Aki: Nynny did tell us how he felt at that moment and his 
lack of motivation for the band and we did respect his 
thoughts. It was a massive disaster for us, at first we 
thought that could we even continue as Lahdon Aika. It 
was a horrible time... But we had some songs ready 


was our voice and we had just lost it, how can we 
continue? We were really lucky that we had those new 
songs because without them we might not had energy to 
continue. 


Akseli: Yeah it was quite a shock at first but when I 


of years that he's going to quit sooner or later. Nynny also 
insisted that we find a new vocalist and continue. 


hat were your guidelines when you decided to 
look for a replacement? How much “looking” did 
that process required? When you found Eeli for the 
job, did it require "working it out” or did he just fit 
right in? 


Aki: There were no guidelines for a replacement, we had 
some ideas but none of them felt right for one reason or 
another. Then Aksu told about Eeli and that he is a 
vocalist. Eeli wrote a long and really good review about 
Lahd6n Aika maybe six months (?) before this and he 
really did understand what Lahd6n Aika is about. Then 
we thought we should ask Eeli. Aksu did ask and rest is 
history now. We had those new songs and we did start 
from those that Eeli can do how he wants to do and we 
can also hear how everything is gonna form. I think that 
we did listen to each other as a band and change was 
natural. Of course it did require some work and new ideas 
to accomplish how we felt at that moment but it was a 
happy time after all. If you can think of happy and us 
in the same context. 


Along Eeli came noise influences, thus changing the 
sound of Lahdén Aika for good. We already 
discussed progression and evolution, but I think that 
Eeli's introduction to band was the most noticeable 
change in your history. When I first heard you with 
Eeli, I thought ”’Noise? Why not?”, as it wasn't 
something I exactly NEEDED to Lahd6n Aika, but it | 
still felt it was in the right place, especially since 
those noise segments are not actually defining what 
Lahd6n Aika sounds like. Were you a fans of noise 
land similar forms of music/non-music? 


— 
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Akseli: Now with the noise we don't have those awkward 
silent moments between songs if we have to tune our 
instruments. It brings something new to the songs so it's a 
nice add. 


I have noticed that while your lyrics are entirely in 
Finnish, there's been some interest towards your 
band from abroad. You even translated your lyrics 
for Valonaara. It might not be widespread interest, 
but there's something. What do you think explains 
that? Is it the hard work behind Lahd6én Aika, well- 
placed promotion, or even some general interest 
towards everything that's Finnish, no matter if that 
interest is generated from HIM, Nightwish and other 
mainstream metal or from the classic Finnish 
hardcore? 
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Akseli: I traded a lot of the old records to labels and 
distros abroad when it was still cheap to send stuff... And 
we have had some foreign labels releasing our music 
abroad so I guess that has helped a lot. 


I saved the best theme to the end... this is a theme I 

have explored in the course of this zine's existence, 

and it's the scenes. From my perspective, you have 

always been kind of lone wolves; there's never been | 
exactly a flock of similar bands, your lyrical content 

can be somewhat divisive and Lahd6n Aika band 

members are not involved in any ’scene favorites” 

either. Have you ever felt lonely because of those 

aspects? 


Akseli: I think you wrote the answer already in your 
question. 


Have you ever felt you've been part in any scenes? 
Have you felt it's important to be a part of one, since | 
it's just humane to want to be part of something. Has 
this need changed during your career, as your views 
and way to observe the world will be different when 
you're in your 20s and when you're in your 40s. 


Akseli: HVNK PUNKS :) Most of our gigs have been at 
punk/hardcore gigs and that feels more like home at least 
for me. 


Aki: I think that Lahd6on Aika has been an outcast and will 
be. In the past we have been too punk for metalheads and 
too metal for punks. Sometimes this has been a bit 
frustrating but it is mostly liberating at the same time. 
Currently we do this for us, we don't have any 
expectations for world domination. Or even Hyvinkaa 
domination. We are old and this is our way to express our 
feelings. When you were younger attention was more 
important and part of why you do stuff but when you get 
older you just need to do stuff and attention is becoming 
less important every year. Desire is more important, don't 
lose your desire. 


You just released a new EP ”Hourevuode”. How 
would you describe that? How does it differ from 
your previous work? 


, Akseli: This is the first one that has the noise stuff too 


and the first songs that we have written from the “S°% = 


beginning with Eeli. A friend of mine said the first song 


_on the EP is the worst he has ever heard from us but I 


take it as an achievement. 
Any last words? Desires, regrets? 


Thanks Jouni for the interview. Check our stuff from 
Bandcamp, Youtube etc. If you like it, buy it. No regrets. 


Lahd6n Aika in it's current lineup, performing in some 
basement somewhere in Tawastia region of Finland. 
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ekatoxen is one of those great, relatively new 

death metal bands that inhabit the Finnish 
scene. Based in Tampere, the band consists of 
several people involved with a variety of musical 
groups oozing with extremity. But if Hekatoxen is 
dripping something, it's the complete and total 
darkness in a way these guys have not embraced in 
their other bands. Time for an interview. The clock 
is ticking, and it's not long before the shadows engulf 
us all... 


Since you're still a relatively fresh (sic) band, I guess 
we need to go thru with the normal protocol. So, 
how did Hekatoxen got it’s start? By whom, when 
and most importantly... why? 


The idea of the band appeared to me (Jussi) as a strong 
urge to create dark and heavy music. In December 2020, 
the band started as a three-piece consisting of me, Risto, 
and Saku. After the release of 'Utter Darkness, we asked 
Niko to join as the second guitarist. 


As far as I can tell, you have attended the death 
metal history lessons, part 1 and possibly part 2. How 
would you describe the music you are creating? At 
least I think I heard some echoes of Demigod and 
early Sentenced, for an example. 


The sound we are aiming for is very dark and dismal. The 
names you mentioned are among the influences shaping 
that sound. Additionally, I'd like to highlight other 
influences such as Cultes des Ghoules, Antaeus, and 
Mythos. 


Is your version of death metal something that just 
came out naturally, or something you intended to 
make on purpose? Are there any certain guidelines 
you intend to follow, or something you do your best 
trying to avoiding them? 


There was certainly an intention to create this type of 
music, but it also emerged quite naturally, given our 
longstanding interest in the genre. We aim to compose 
our music with a certain coherence, ensuring there's a 
thematic thread to follow rather than it becoming too 
scattered. While we allow room for experimentation, 
when it comes to releases, we adhere to a specific 
musical theme. 


Within the Hekatoxen ranks, some of your members 
have history of deathgrind and metallic hardcore. 
While the barriers between those once-so-distant 
worlds are seemingly lower than they used to, do 
you feel the divisions are still there? How do they fit, 
musically and spiritually? For an example, I don’t 
think that no one really cares (or should care) if the 
band member of a hardcore band has his/her foot 
buried the death metal swamplands as well, but 
once they were issues that were larger than life. 


I think the line has been getting more and more blurred, 
and it's evident that musical landscapes have evolved, and 
artists are embracing a broader spectrum of influences. It 
really doesn’t matter what the backgrounds of the 
members are, as long as they wholeheartedly enjoy and 
believe in what they create as a band. 


Your sole published recording is”Utter Darkness” EP, 
that was released in 2022. How did that see the light? 


It took a few months to write those songs and to rehearse 
them to a state where we could record. The recording 
took place in the summer of 2021, which was probably 
the most efficient session I have ever been a part of. Even 
the mixing, mastering, and artwork were done fairly 
quickly. 


The aforementioned EP was released on CD and 
cassette by Headpsplit Records in the US. How did 
that happen? 


All the credit for that a to Jusa from Morbific, who 
promoted us to the label. 


If there was a death metal dream in the past, I 
reckon it was obtaining a record deal, preferabl 
from some label that operates across the pond. 
Today the underground operates on a different 
skillset and premises, and I could even go as far as to 
say that there’s nothing special in spall dhe label” to 
publish a pro-dubbed tape these days, blurring the 
lines between professional” EP and _ traditional 
demo tape which was created in order to obtain a 
record deal. Is it possible to get some creditibility 
this way, consedering the label person is someone 
out of the band’s direct sphere of influence who is 
impressed enough to put effort (and money) into 
making a physical version ”a real deal”. Can these 
bedroom labels seen more of a curators in the scene, 
as virtually anyone could have access to means and 
resource to make physical copies available? I’m not 
pouches 4 about Hekatoxen in particular, but 
generally the world we're living in today, and I 
operated a label in the past, too. 


In the evolving landscape of the underground music 
scene, the traditional dream of obtaining a record deal 
has shifted. Today, DIY culture and platforms like 
Bandcamp allow artists to release music independently, 
blurring the lines between 'professional' releases and 
demos. And it’s true that DIY labels now act as curators, 
and credibility is earned through passion and dedication 
rather than just label association Nevertheless, being 
recognized by certain labels known for their discerning 
taste, such as Nuclear War Now!, Caligari Records, or 
Headsplit Records, can still be considered something 
special or even a dream come true. 


How important is it do a physical release these days? 
Do you see physical releases important in the age of 
streaming services? Do you collect records? 


I still believe that physical releases have a huge part when 
it comes to being in a band and creating music. They give 
music more meaning, not only in a way thats for 
promotion or financial gain. I'm also quite old school in 
thinking that physical releases are for supporting the band 
and keeping the music scene alive. Yes, I still do collect 
records, although it has gotten quite slower over the 
years. 


There’s a lot of going in within Finnish death metal 
abyss these days. How do you fit in? Do you see 
yourselves connected to this entity someone might 
call ”a scene”? 


We enjoy the music and attend death metal gigs, so it's 
natural to appreciate the current activity within the 
Finnish death metal scene. While I may not necessarily 
see myself as deeply connected to any specific scene, I 
find enjoyment in the music and the atmosphere of the 
sigs. The vibrant activity within the Finnish death metal 
adds to the overall experience, even if I don't consider 
myself directly tied to what some might label as 'a scene. 


How do you perceive the image the Finnish death 
metal has these days? I’m not sure if it’s about the 
common Finnish inferiority complex or something, 
but I don’t think no one considered Finnish death 
metal ”a thing” in the past, unless you take 
Amorphis, Sentenced and other Finnish metal 
household names who just had their starts in the 
Finnish death metal underground into account. 
Apart from some death metal enthusiasts who can be 
into virtually anything, I think the Finnish death 
metal has gained some more interest and 
recognition in the 2010s, with praises coming from 
left and right. For an example, ”’Rotting Ways to 


Misery” book was written entirely in English and 
published thru Cult Never Dies, despite writers 
being Finnish. Of course the movement was 
international from the start, but something has 
happened. What do you think? 


It's true that Finnish death metal is receiving more praise 
than ever, and it seems to be gaining popularity, even 
surpassing the Swedes in some instances. When you 
listen to newer bands internationally, you can sense a 
stronger influence from Finnish bands. This shift might 
be indicative of a growing recognition of the unique 
qualities within the Finnish death metal scene. 


Based on my observations and some interview 
answers in Spectrum's previous issue, new Finnish 
death metal bands tend to either root into Finnish 
death metal tradition or admire the American 
version of it, but no-one picks Sweden around these 
parts nowadays. While it was not a Finnish 
phenomenon per se, these HM-2 worshipping bands 
were in larger numbers, let's say a decade ago. What 
do you explains that? 


I think aim for a distinct identity, and perhaps fatigue set 
in as numerous bands, both in Finland and abroad, 
extensively used that pedal a decade ago. While some 
bands (like us) continue to draw influence from the 
Swedes, it shows itself more discreetly. This shift may be 
a response to the saturation of the HM-2 sound, with new 
death metal acts opting for unique paths rooted in their 
own traditions or influenced by the American scene. 


”*Utter Darkness” has an interested cover art. Who 
made it? If I interpret it correctly, I can see the 
*Ghouls attack the church / crush the holy priest” 
thematic written all over it. 


The cover art was created by a Finnish artist called 
‘Endlessvastmystrium' or 'EvM art. I highly recommend 
checking out his other works as well. The cover art allows 
viewers to make their own interpretations (I really like 
your interpretation, by the way.) based on how they see 
and perceive it. It's interesting that the artist didn't read 
the lyrics, but some parts of the song ‘Haunting 
Ceremony' resonate with this artwork.’ 


I noticed one minor detail in the cover art of ”Utter 
Darkness”. On the lower-left corner there’s a 
pathway or an entrance of sorts, that reminds me of 
Convulse’s first album cover art... and more 
obviously the ”Klosterfriedhof im Schnee” painting 
by Caspar David Friedrich, from 1819. Yeah, I think 
that while this not be entirely deliberate and it’s just 
up to my interpretation of the work, but nods Caspar 
David Friedrich are no stranger to death metal, and 
he revisited the monastery ruins theme fairly often. 
For an example, Obscure Infinity used "Kreuz und 
Kathedrale im Gebirge" from 1812 in_ their 
»Putrefying Illusions” artwork. What do you think of 
his work and influence? And while we're at this, 
other works by other painters from the same 
classical era? 


It's always interesting when listeners pick up on visual 
details and draw connections between album art and 


other works. Regarding Caspar David  Friedrich's 
influence, his Romantic-era paintings, often featuring 
landscapes and sublime elements, have undeniably left an 
imprint on the aesthetic choices within the metal genre. 


As for other painters from the same classical era, 
Francisco Goya's "Saturn Devouring His Son," Henry 
Fuseli's "The Nightmare," John Martin's "The Great Day of 
His Wrath," and Gustave Doré's "Paradise Lost" are 
notable examples. 


Since darkness is the most evident theme present in 
Hekatoxen, could be speak of it for a moment? What 
is darkness, from your point of view, apart from the 
physics and lack of sources of light? What feelings it 
does evoke in you, and how it is present in your 
mundane form of existence? What attracts in it? 


Does this have something to with the so-called 
Finnish mentality with winter lasting for at least 
nine months, spiritually the whole year? 


Beyond the physical absence of light, darkness 
symbolizes an exploration of the unknown, a realm where 
emotions and thoughts take on a mysterious and 
introspective quality. “It evokes a sense of solitude and 
contemplation, manifesting things that aren’t seen in the 
light of day. 

In my everyday life, darkness is a constant companion, 
both “metaphorically and literally. It shapes the quieter 
moments, fostering creativity and introspection. There's 
an allure in embracing the shadows, a certain beauty that 
emerges when we confront the depths of our thoughts 
and emotions. 


As for its connection to the Finnish mentality, the 
enduring winters do contribute to a unique relationship 
with darkness. The extended periods of low light might 
influence a cultural affinity for introspection and 
creativity, finding inspiration in the coexistence of light 
and dark. It's a complex interplay, and while I can't speak 
for everyone, there's a certain resilience and beauty found 
in navigating the Finnish winter, both physically and 
spiritually. 


There is a song called ”Transformation” on the 
*Utter Darkness”, which is credited to Scourge Lair. 
Scourge Lair is another Tampere based band and 
you have something in common; both bands gaze 
into the same darkness, but with a different eyes, so 
to speak. How did that song ended up on Hekatoxen 
EP? I must say it works nice enough to work well as 
both renditions. 


I just thought those guys were wankers, and I wanted to 
piss them off by covering their song and doing it better. 


What kind of other musical projets you have? Does 
Hekatoxen consume much of your time? 


Currently, Risto, Saku and I are collaborating on a 
hardcoré/crossover project called Kauhu. We're aiming to 
release new music next year 2024. I'm also playing in an 
alternative rock band Bad Noose, psychedelic rock band 
Warp Transmission and grindcore band Sonic Poison. 
Moreover, I’m a live guitarist for the band Sickness. Risto 
is working on his noise rock project, Koirapuisto. Saku is 
involved in several metal/hardcore bands, including Gray 
State. Cold Hearted, Corrosion and Tunnit Vahissa. Niko 
mostly plays in extreme metal bands Vitriolic, Huoripukki 
and Warfare Noise. 


While it may not seem like much at the moment, our 
involvement will likely increase as we begin practicing for 
new material. 


Was there anything else you wish to say? 


Embrace the Darkness. 


| bs December 2023 two things happened; I 
published the 19th issue of Ajatuksen Valo zine and 
Michael Poulsen of Volbeat released a video on 
Youtube. These occasions had one thing in common: 
Sonic Poison. Since the interview I made with these 
chaps was made almost six years ago, it was a time 
for an update, especially due to Sonic Poison’s 
sudden 15 seconds of fame after being featured as 
Poulsen’s death metal pick of the year. He even 
sported a Obituary shirt, what a fucking poser. 


Alright, so I interviewed you in spring of 2018. What 
has happened since then? Not much, judging your 
discography and your lineup. No new releases apart 
from your first full-lenght album and even your 
lineup has been stable. 


Jussi: Well, actually, we have had a few drummers since 
the last interview. We had Necro-T from Warfare Noise 
fill in for Eetu when he couldn’t attend a gig. At one 
point, we were considering having Jussi from Cold Hell 
become our new main drummer, but eventually, it didn’t 
work out, so we've been blasting with Eetu. 


Niko: Lots of change in personal lives, but very little in 
Sonic Poison. Played a madhouse of a show in 
Hassakkapdivat in 2018 and did it again five years later in 
2023. I think our first shows abroad, twice in Sweden and 
once in Denmark also happened around 2018-2019. 


In 2023 saw the release of your first album 
”Eruption”. How long it took to make that album? 
Are you happy with how it turned out? 


Jussi: I think it took about 2-3 months to get everything 
recorded, and the mix/mastering took a bit longer. 
However, we weren't in any rush with COVID going on 
since there was no reason to release a record when you 
can't do any shows. Overall, it turned out well. 


Niko: We were very well rehearsed and the majority of 
the album was done in one weekend. I have never had 
such a tight session with any other band or project, I 
think. The songs were faster and more complex than on 
previous releases and there were like three times the 
amount because we cut an EP in the same sessions. 
Around 20 songs in total? Drums and bass were cut live, 
guitar too but I can’t remember if Jussi used those guitar 
tracks on the record. 


Some difficulties/friction with my vocals because I 
couldn’t pull those fast parts off 100 % like Jussi had 
planned. Instead I wanted to do them “the best I see fit” 
and Jussi wanted to stick in his original plan. I remember 
losing my nerves. I guess there must be some suffering 
from time to time. But we’d both learned from that 
experience when we recorded the EP vocals later, haha. 


Jussi: It’s all about the blood, the sweat, the tears 


Michael Poulsen of Volbeat just published a video of 
him introducing his favorite vinyl purchases of 2023. 


While it’s not exacly unheard of that a 
mainstreamish metal figure such as him would still 
love, respect and support the underground and 
worship the extreme and noisier side of things and 
do not make any effort in hiding it (why should 
they?), it was still of a surprise when he revealed 
”Eruption” being his favorite of the year. 
Immedietely after that he also drew out 2019 ”All 
Veins Blazing” album by Niko’s other band, 
Scumripper. He also gave some compliments, 
especially dealing with the vocal department. What 
was your first reaction, getting such attention from 
this Kaarle Viikate of Denmark? 


Jussi: It was a bit odd at first, considering the man’s status, 
but it's always nice to hear positive reviews so thanks for 
that. It clearly shows that the guy has done his homework, 
as he knew Niko is playing in Scumripper. 


Niko: Clearly he has listened to more new death metal in 
2023 than me, so respect for that and for giving shout- 
outs to small underground bands. I’ve had a busy year 
working in many music projects so in the end of the year 
it was nice to hear that someone has actually took the 
time and listened to anything I’ve been involved with. 


What do you think of Volbeat? Or his other bands; 
Asinhell which is his current death metal side 
project, or Dominus, which was a precursor to 
Volbeat and a full-blown death metal band at the 
start? 


Jussi: Never really cared for the band but might give it a 
go one day. I listened to Ashinhell while driving to my 
parents for Christmas, and it was pretty much what I 
expected: a bit too polished, modern death metal with 
some 'Death' riffs here and there. Dominus's first record, 
on the other hand, is absolutely crushing. He should have 
created something like that instead. 


Niko: I am not familiar with the DM projects, but of 
course I’ve been exposed to Volbeat. In high school I 
went to the gym a lot with my friends and it was always 
mainstream rock radio playing there and Volbeat was 
hugely popular back then in 2007-2009. I was already 
into underground death metal and such so I just took it as 
a mainstream rock band with slightly annoying vocals. 
Something I would never touch, atleast back then. 


Later I heard someone say something like “Volbeat did 
their own thing, basically combining “Black Album” era 
Metallica and Elvis vocals”. That got me thinking how few 
new sounds and ideas there has actually been in rock and 
metal in - say last 25 years - and you have to respect the 
creativity there. In writing the idea sounds stupid, 
something that’d never work, but they made it work and it 
was a new sound anyone else hadn't done. 


Underground example of a sort of a similar thing that 
comes to mind is Gorefest’s album "Soul Survivor". If I’ve 
understood correctly, in the same vein they tried to 
combine death metal and 70s hard rock with more 


rocking riffs and guitar melodies while maintaining the 
death metal vocals. On its release, a total flop and failure, 
but I think it is a cool little album with a totally unique 
sound and many good songs. Much more creative take on 
death’n’roll than the five thousand Entombed copycats 
those came after “Wolverine Blues”. 


For some it may be hard to admit, but figures like 
Poulsen do give exposure and generate interest 
towards the bands like yours. After all, nothing in 
underground survives unless some new pairs of ears 
are introduced to it every now and then, and it’s not 
likely that your average Volbeat fan becomes a rabid 
death metal maniak overnight (although that 
happens too and is of course a preferred outcome). 


Jussi: While Michael and mainstream exposure may not 
be everyone's cup of tea in the underground scene, it's 
true that their reach can introduce new audiences to 
different genres, like death metal and grindcore. 


Niko: Making music for a living must be a different beast. 
Most of them must make compromises and in metal it 
doesn’t take more than some degree of popularity which 
causes the usual “you have sold out’, “this is 
overproduced shit” etc. I believe Poulsen still is a legit 
“metalhead” and this is his way of showing it and giving 
something back to underground from where it all started 
for him, too. 


Person making shit music must be a shit person with 
shit music taste with absolutely no redeeming 
qualities. True or not? A common mindset, to say the 
least. 


Jussi: The winds of shit are blowing. 


Niko: What I said in the previous question. If you 
mention Ghost amongst true metalheads first there is a 
wave of “they suck”, “they are not real metal” and soon 
after comes the mild-mannered connoisseur to remind 
you that “Repugnant sure was some good shit...” 


Are you familiar with the other stuff he featured? 
There was another Finnish band, Malformed, in 
there, with their "The Gathering of Souls” EP. That 
list certainly had some other goodies in it. (Note to 
self: check out Putrid Yell and Coffin Mulch). 
Overall, that video just reminds us of the fact that 


there is a flood of 
great death metal, 
but not enough 
time to check them 
all out. He only 
presented only a 
fraction of great 
death metal 
releases of the 
year. (Greetings to 
David!) 


Jussi: There were a 
few bands that I had 
heard of before, like 
Malformed. I really 
like their new EP; it's 
probably one of the 
most promising 
bands among the 
younger ones, along 
with Azatoth. 


Niko: I saw 
Malformed in Hard 


Rock House’ w/ 
Phrenelith, Sadistic 
Drive etc. Good 


show, the bass player had ultra brutal low vocals those 
really stood out. Yet to hear the recording. Coffin Mulch 
I’ve seen in other AOTY-lists but have no idea if it is for 
me at all. 


There was that Mexican death/doom metal band. Do 
you even realize how much this situation resembles 
that classic Pulttibois sketch with crying Finnish 
sportsmen on the podium? That third contestant was 
Mexican (Reiska Laine). 


Jussi: I don’t watch Pulttibois. Kummeli best! 
Niko: What he just said. 


What cars are you going to buy now with the extra 
profit? And why they are all Saab 900s? 


Jussi: Screw cars! Gonna buy me a tractor and drive it on 
my drug farm. 


Niko: Black Volvo S90 from the 90s. “We already have a 
Knight Rider at home.” 


Which one of the following you have encountered 
so far: New fans? Masses at the market squre? Media 
exposure? Interview requests? Creepy or outright 
intimidating encounters with your fellow people? 
Pyres full of Sonic Poison and Scumripper records, 
shirts and other stuff? Nasty internet comments? 


Jussi: We only received one interview, which is this one 
so thanks for that I guess. 


Niko: Possibly two new followers on Scumripper’s 
instagram. 


There were two noteworthy Finnish metal events 
this year. The first one is obviously the reason we 
are doing this interview, and the other one is the 
inclusion of Teemu Méantysaari to ranks of 
Megadeth. Well, which one of these events is the 
most noteworthy? 


Jussi: I think none of them are noteworthy. 
Niko: TORILLE! Megadeth is in my top 3 metal bands of 


all time. They haven’t had a cool second guitarist in a 
while and that didn’t change. But I’m sure that is exactly 


how Dave wants it nowadays. Talented people who can are such filthy and noisy snotfests like "Eruption" is 
play and take shit from him and still smile, because that to even begin with. What do you think? 
indeed is their job. 

Jussi: Check out Bone Sickness “Theater of Morbidity” 
You and me worship Toto. What do you think is and Modorra “Solar Anus” They rule! 
Poulsen’s favourite Toto album? 

Niko: I know nothing about new grindcore. Everyone 
Niko: If he was as deep into Toto as he is into death who does, has said to me that there is pretty much 
metal, the only answer would be “Isolation”, or “Seventh nothing like Sonic Poison around right now, so that must 
One” maybe? You can know so much about a person and add to our appeal. Riku (of Joukkohauta, Ohjus, 
still have no idea if they are into Toto before you chat Ignorance, Aedes etc.) visited me and my partner a week 
with them. One of life’s most beautiful mysteries. ago and we listened the new Sulphuric Cautery tape that 

seems to be another “grindcore album of the year” and it 
Lastly; I'm not actually that much surprised that was his personal favourite album of the year with 
"Eruption" was the record that made Poulsen's “Eruption”. Cool and extreme but totally different style 
neckhair get stiff. Of course seeing Sonic Poison and sound. 
raised my eyebrows, but in reality, I don't think there 


Tawastian archives 


awastian Archives is this series of articles where 
I introduce bands from Kanta-Héme region 
(primarily from Hémeenlinna) that the winds of time 
have mostly swept away into obscurity. I'm not 
giving any promises about the continuity of this 
article, but it might return whether I have interest to 
write about those old and obscure bands and this 
zine could use something extra (as it did now). 


see their work to receive some recognition, first thru 
”Real Delusions: Finnish Speed & Thrash Metal 
Explosion 1987-1991” compilation in 2017, and now with 
this discography release, even though Defier was laid to 
rest years ago. 


Defier managed to release only one 12” during their 
existence, "Overture of Annihilation”, which has became 
a collectible since. Defier might not have been the most 
unique act out there, but in my opinion one of the better 
ones. I might be a bit biased here, but they did their 
thrash metal very well, vocalist Ami had distinct power in 
his voice most of his peers lacked, and the overall mood 
is bleaker than average. 


As with any other thrash metal act of their day, even 
Defier evolved, but unlike most of their peers, Defier 
became slower and heavier as time went on. By the time 
Defier was calling it a day, their blend of thrash metal had 
become something history recognizes now as groove 
metal, even going as far as having their vocalist Ami 
fronting Corruption Inc., a new "pureblood” groove metal 
act when Defier ceased to exist. In this sense, Defier's 
metamorphosis shared similarities with that of Vio- 
lence's transformation into Machine Head; fueled by not 
only the vocalist's Rob Flynn-like mannerisms, but pretty 
much every other aspect of their music as well. This 
change is gradually presented on this compilation on their 
two demo tapes they made in 1992 and 1994. Decent 
work, there. 


It's only natural to start with Defier, a thrash metal act 
from Hameenlinna. They were a part of Finnish speed 
metal wave of late 80s, but in it a relavitely small fish in a 
pond. Defier never secured a record deal, which was the 
Holy Grail the bands of the era contested to achieve, but 
they did unleash Overture of Annihilation” 12” in 1990, 
on their own. 


This is actually a review I wrote of their "Overdose of 
Annihilation: The Redgate Pleasures 1989-1994” 
compilation album (released by Bestial Burst in 2022) for 
Rate Your Music website. As there's already something 
about their story there and there was actually nothing 
more to add, I'll just republish that review as it was. Defier 
also made a "Dawn of Destruction” demo 1989, but 
apparently it was lost and wasn't available to be a part of 
”Overdose of Annihilation” compilation: 


Overall, if you love thrash metal, this piece of history 
lesson is an intriguing view on one of the most 
overlooked aspects of early Finnish extreme metal... even 
though this particular Bestial Burst release is a lackluster 
when it comes to memorablia, as it only contains a 
handful of photos and just one ancient fanzine interview 
made back in the day. While I realize the visual archives 
might as well as be dried out, at least some of kind of 
biography and some more insight on the band and legacy 
would have been a welcomed addition." 


"Hameenlinna never really got their spot on the map with 
extreme music, but this mid-sized Finnish town has 
always given their share of extreme metal. When it comes 
to the Finnish thrash metal explosion in the late 80s and 
early 90s, Defier was Hameenlinna's answer. It's nice to 
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